202            WILLIAM CHARLES MACREADY.
form and stealthy, felon-like step of the self-abased murderer." Lady Pollock, a keen and delicate critic, notes how, in the first act, Macready produced a great effect by " his singular power of looking at nothing/' so that " when he spoke ' Into the air' we could almost see the hags pass away" like a wreath of vapour. In the scene with Banquo's Ghost he surpassed even his greatest predecessors, and there are no two opinions as to the magnificence of his playing in the last act. " He turned upon Fate, and stood at bay." In Lear he found ample scope for that subtlety of psychological suggestion which was one of his great qualities. He marked the gradual encroachments of insanity by the most delicate touches ; and the irresistible tenderness of the last act contrasted beautifully with the overwhelming vehemence of the first and second. Westland Marston suggests (not with special reference to Lear) that his psychological analysis was sometimes overdone, that "various mental states seemed too sharply defined and separated ;" but this is so obviously the mere exaggeration of a. rare quality that it can scarcely be reckoned a defgctf Hamlet was, perhaps, Macready's own favourite among his characters, but neither public nor critics could entirely get over his physical disqualifications. Lewes found him " lachrymose and fretful ; too fond of a cambric pocket-handkerchief to be really affecting." James Spedding, on the other hand, says, " An advantage attaches to him which I have observed in no other Hamlet: it is easy to credit him with the thoughts he utters." Othello, though he played it frequently, was one of his "worser parts." He made the initial mistake of giving him the complexion of a negro rather than a Moor. " His passion," says Lewes, "was irritability, and his agony had no grandeur." His lago